(in English Below)

Khai mac: ngay 11 thang 12, tir 6 dén 9 gi® tdi vdi sy hop tac cia «My House».
Ngay 12 va 13 thang 12: md clra tir 11 gio sdng dén 6 gio chiéu.
T ngay 14 dén ngay 25 thang 12: chi tiép khach theo hen.

Nhitng yéu t& lam nén trién I3m nay 13 gi? Van dé mau chét cda chdng ra sao?
Theo tdi biét thi birc tranh la mét hinh thirc, cac thanh phan vat chat cda nd, cac
cach thirc lam sao dé ngudi ta thue hién mot bire tranh, nhirng ki x3o, chinh 1a
nhirng gi birc tranh mang theo. Trén thyc t€, nhirng quyét dinh nay hét strc quan
trong. Chung tiét 16 suy nghi clia nghé si, cach thirc ho tién hanh nham dwa ra
nhirng cau hdi vé birc tranh, vé lich s, quan diém chinh trj cta nd, tham chi c3
hanh vi cta cac hoa si khi ho tim cach van dung k§ nang vé cdia minh.

D3 cd luc toi bat dau nhin vao birc tranh va ty hdi vé né nhu mdt mén d6 ma thaéi.
Chang bao 1au, hay néi ding hon la rét cudc, téi bat dau nghi dén viéc xac dinh
blrc tranh la nhirng thi dugc quét son, hay chinh xac hon, nhirng vat ma toi thich
cdi cach ching duoc quét son ra sao, nhu mot sé con thuyén, nhirng voi chira
chay hodc cac canh clra, nhitng thi cé thé tinh c& bat gdp dau d6 & New York
City, noi téi da séng. Cudi cung, khai niém thé nao la tranh cla t6i d3 chuyén sang
viéc nghi dén nhitng cai cé mau sic chir khong phai dugc son mau- nhitng vat
bang vai cé khung/gia d& nhu: c&, 6, diéu, biu ngit - nhwng y niém chd yéu nhat
van con lai trong toi, d6 1a: cé trach nhiém giai quyét cac gidi han cla birc tranh
vdi tinh chat 1a mét hinh thirc. Day chinh [a chd ma t6i cé thé tim thay tu do day
strc twdng twong.

Khoang ndm ndm trudc, téi da tham gia mot trién 13m nghé thuat & Brussels,
trong d6 cé tadc phdm clia mét nghé st ma téi vo cung ngudng md, Claude Viallat.
Lau nay, tac pham clia 6ng d3 st dung cac vat ho tro hdi hoa (dugc tim thay cé
san) va duong nhu 6ng tan thudng mot thi nghé thuat khong bién gidi va cé tinh
chat ngdn ngli phu du. Tac pham clia 6ng cé ndng lwc tw ton tai trong linh vuc
triru tugng trong khi van phan dnh nhitng thuc té chinh tri. Trong cudc trién 1am
do, toi da trung bay mot tdc pham ghép manh tir 14 c& Campuchia 16n ngwoc, mot
chir s6 |ay ra tir cai biéu nglt nhat duoc va manh roi cia mot chiéc 6 vadi phu hiéu
clia mdt ngdn hang nao dé. Claude nhin thay né va néi, «T6i cling s&t dung 6.» Tbi
d3 sd3p x&p dé ching tdi cé mot trién 13m hai ngudi & Ste, Etienne, Phap, tai day



chiing t6i cling cé chi dé vé chiéc 6. Trwdc dé toi da trai qua mua hé &Y, hoan
thanh phan |&n tdc phdm cho trién I1am trong khodng mot tuan. Sau hau hét thoi
gian hé toi d3 thuc hién tdc pham dé rbi cudi cung virt bd. Tdi quyét dinh chi st
dung nhitng 14 c& lam vat ho tro va sir dung mot phan cla chiéc 6 lam hinh tugng
cung véi mot sé thi bd sung khéc, déi khi 13 nhitng tdm toan. Téi thich ching vi
rat dé dang mang theo ngudi, tuy vay toi cling 1am viéc vdi nhitng 1& c& d0 cac
loai- tap thé, lich st, chirc ndng- phd nhan céc thudc tinh tuyén ngdn cda ching.
D6 chila mot sw van dung hinh thirc, sy [am cho binh dang hon. Gidng nhu céc
birc tranh “Mao” cla Warhol, éng x& ly hinh anh gwong méat phé bién cla nha doc
tai d6 vai thai d6 gidng nhu dng da x&r ly mot birc chan dung cua Liza Minelli. Vé
sy giam bt quyén hanh, hdy nhé lai hoa si phai hdu an twong Camille Pissarro
theo chid nghia vé chinh phi véi quan diém: “... triét ly hién dai cha ching ta hoan
toan mang tinh x3 héi, chéng déc doan va phan than bi.” Con toi cling hy vong,
tac pham 1a hinh anh thij gidc, nghia 1a ban h3y huéng thu ching, phan nao d6
ching goi suy tu, chung s& duy tri sy xem xét k{ luéng dai lau, va van rat hap dan
dé xem.

Joe Fyfe

Party Decorations
A solo show by Joe Fyfe

Opening: December 11th from 6 to 9pm in collaboration wiith «My House»
On view November 12th and 13th from 11am to 6pm.
+ From November 14th to 25nd (by appointment only).

What are these things that make up this exhibition? What is their point? What |
have learned is that the painting is a form, that its physical constituents, and how
one goes about making a painting, the techniques, are very much what the
painting is about. These decisions, are, in fact, crucial. They reveal the artist’s
thought, how they go about asking questions of the painting, its history, politics,
even the behaviors of painters as they go about utilizing their techniques.



At one time, | had begun to look at the painting and wonder about it as a thing.
Soon, or rather eventually, | began thinking of defining what the painting was as
things that are painted, or more accurately, things that | liked how they were
painted, like certain boats, fire hydrants, or doors that | would come across
around New York City, where | lived. Eventually my concept of what the painting
is moved toward thinking of colored but not painted things: cloth supports--flags,
umbrellas, kites, banners--but my central notion remained: that there is a
responsibility to address the limits of the painting as a form. This was where |
could find imaginative freedom.

About five years ago | was in a show in Brussels that included the work of an artist
| admired greatly, Claude Viallat, whose oeuvre had long utilized found painting
supports and seemed to advocate for an art that was borderless and transient. His
work was able to maintain itself within the realm of abstraction while mirroring
political realities. In that exhibition, | showed a work that was pieced together
from an upside-down Cambodian flag, a numeral from a found banner, and part
of an umbrella with the insignia of a bank on it. Claude saw it and said, “I use
umbrellas, too.” | arranged for us to have 2-person show in Ste, Etienne, France,
where we shared the theme of the umbrella. | spent the previous summer in Italy,
where | made most of the work in the show in about a week after most of the
summer | made work that | ultimately rejected. | decided to only use flags as
supports, and use a part of an umbrella as a figure, with other additions,
sometimes canvas. | liked the portability of them, but also working with flags, of
all kinds, corporate, historical, functional, was a negation of their declarative
properties. It wasn’t just a formal exercise, more of a leveling. Like Warhol’s
“Mao” paintings, where he treated the widespread visage of that dictator with
the same attitude that he treated a portrait of Liza Minelli. It was about lessening
authority, think of the anarchist post-Impressionist painter Camille Pissarro, “[...]
our modern philosophy is absolutely social, antiauthoritarian and anti-mystical.”
But the work, | hope, is visual, too, that is, you don’t just consume them, they are
somewhat contemplative, they will hold up over sustained scrutiny, still
interesting to look at.

Joe Fyfe



